Mr. Benisovich is well known for his research in the history of art, particularly in the field of eighteenthcentury European painting.
him, but we do know his reception picture, the Triumph of Paulus Aemilius. The name of the new member does not appear again in the records of the Academy, but that society was not much longer in existence. We do not know whether the picture ordered for his admission was ever delivered or whether it stayed in the painter's studio. Reception pieces were actually the property of the Academy, but with its dissolution in the tempest of the Revolution there were many changes of ownership. Vernet's picture was acquired about I890 by Heber R. Bishop and was sold again at auction in New York in 1906, when it was bought by Darius 0. Mills and presented to the Metropolitan Museum.
The subject of the picture is a Roman triumph, that of the general Paulus Aemilius after his victorious campaign against Perseus, king of Macedonia, in i68 B. c. "A procession headed by menat-arms passes across the Via Sacra through the monumental arches to the Capitol; at the right is the general wearing a brilliant red toga; he is seated in a golden chariot drawn by four white horses; following him are the vanquished, including Perseus, with folded arms and bent head, his daughter, dressed in white, and her two young sons; in the background are classic buildings, including the temple of Jupiter Capitolinus with its approach of one hundred steps; in the distance is a range of hills."
The young painter, in paying his respects to the antique, made use of this vast scene as a setting for horses. It was the period when Vien was trying out his reforms, when David, a studio comrade of Vernet's, was already thinking of his Oath of the Horatii. Vernet's picture, like so many of the time, was a work of transition, following new ideas but remaining bound to the preceding style and the French character. The composition is simple, arranged between two arches; mountains in the manner of Poussin serve as background. According to the ideas set
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